2| 27| 8L Ct. -
THRE XtR0|AM 2 ohY &% | Think and Discuss

|7

A. Look below and think about the topic.
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Ready to Read
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E7F Anish Kapoor

@ "The Bean"
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https://www.choosechicago,
com/articles/tours-and-
attractions/the-hean-chicago/

2. Twist - Kistefos Museum -
20| HELHE MY

E7k BIG (Bjarke Ingels Group)
Glao|R} ZHB0| BE 12T
ESIAE 2 0j0fy
https:/fwww.kistefosmuseum
com/art/the-twist-gallery

3. Bondi Sculptures by the Sea
- SFMNEY
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Background Knowledge
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Listen to the talk about public art. Then, for each sentence of the summary, choose
the word in the parentheses that corresponds to the script.

SE020) Yot 2AS ECMHQ. ZAS E1 QAZHM 2 ZH TS Q1) QL= T SN M2 fIX|5Hs HHE HESHIS.

Public art is found in public spaces, whether on public or private property,
and is often created specifically for its {{ocation)/ setting). Common forms
include monuments and (statues /(sculptures), but it can also include temporary
performances and installations. The purpose of public art is to engage with the

community, spark (Conversation)/ discussion), and contribute to the cultural (dentity)/

heritage) of the area.
TEO0ES BT SN 2ot 4 RS0, T3 MA0IE 22! AHAOIE TAIRI0| ZX6tT, B I (HIR / 220 2 S5
S 7|duie (244 | 2200 BHEAE, A S0IL HA| HES THE + A0 ZB0E2| SHE X2 Atslet 255

S RI%i2) Bat (FAlY [ |Lhol 71096 2Ho(ck

Look at the artworks and think about how they might inspire or affect people who
see them every day. Share your thoughts with your partner.

HEEE 21, JASE MR Hots MRS 0EH TYUE FALL IS 0T 5 UK A EAQ. O W2 g IEUY SRt

The artworks might inspire people by adding beauty and creativity to their daily routines, making them think or
ferently about their surroundings. They could also make the space feel more special or interesting, encouraging
people to pause and appreciate the art.

ContraFuerte by uel Horn
Hanging 20 feet above a narrow street
in Philadelphia, ContraFuerte is a striking
sculpture. It shows two groups of figures
twisted together, appearing to hold up or lift a
bridge across the street below.
Hargnjolel Z2 712l 9 201IE Fo0jo Y2 Y= ZEARUZEE Fo B
z2} 4E0IC 0| HES £ IR 2120 ¥l A BA0E ofE Hals
I=AI2E tlg NEsPiL S0 Sl Jng =eirt

The Rolling Bridge in London is a special, round bridge that uncurls to let pecple
walk across. When it's flat, it looks simple, but when it's curled up, it locks like
pages of a book turning, making it a piece of art.

21819 Rolling Bridge(S 1% Y2l Cl2l)is AFE0| 78 4 Ys= BARI SwE 918 Ci2joic, B nls S 20X, 2o 98
TS O HOTATF SRS ZIRE 07 SILiel o =107 =ck.
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Vocabulary Preview
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Complete the sentences using the key expressions from the text.

S0 L2 598 BHE MBS0 2HS 2H5a.

structural redesign eco-environment public outcry socio-cultural coexistence
(1) Art projects that involve various cultural groups can strengthen _ socio-cullural coexistence
Cloret s UEH0| 0I5/ Ol DRHES NS-B3% BEE 23 4 Ak

(2) Efforts to protect the easily damaged eco—environment of the wetlands have

led to the implementation of strict conservation measures by the local community.
A R SR YEl BAS B 557| Y TSR X% AE0IA PHE BE FX|S AY5HD ULt

(3) There was a significant public outcry against investing in artwork due to

financial problems.
MWEHQ SHIZ QI3 04 EHE0 SRS Z0) LB LB vherol Zict

(4) The park's structural redesign focused on creating more green spaces and
paths for visitors.

TEO| T WAL YSAR 912 O B2 =7 U MU BES T S FU

3

W: Let’s talk about public art. Public art is any artwork that you can find in public spaces, whether it’s on public or private property. Most of the time, public
art is created specifically for the location where it's displayed. but that's not always the case. You might be familiar with monuments, memorials, and
sculptures—these are the most common types of public art. However, public art can also be temporary, like performances, dance, theater, posters, and
installations. The purpose of public art often goes beyond just looking nice. It's usually meant to engage with the community where it's placed. By
sparking conversation, creating a sense of belonging, and adding to the cultural identity of a city or neighborhood, public art plays a significant role in
shaping how people feel about the places they live or visit.

Read the sentences from the text and write the words in color that match the definitions.

220| U2 2HES 241 02 B0 FH BF 9| M0| = THOIE MM

* |t was still a parking area for cars, with a chaotic yet vibrant jumble of bicycle racks,
parking meters, a few trees, and telephone booths.
RS OFFE| A AL, T2 D/ED] LT 2 0%, Hat A 50| FME SRALSHME #78 RSH FA ST,

* The column consists of a base and shaft with a rounded capital that resembles a board
game figure, a candlestick, or a chalice.
JISE BHED TISSHE 0l20/H Yon, S2 HEl) AT B0l BE MY ¥ S0, EE geie st

* Although the balls are immobile and have a circumference of 3.5 meters, they
nevertheless convey a sense of movement.
ZES SE0/X| 21 St 3 50/E0XI, IS S50 SHYU0| LAS WL

* The north bank of the canal has become a hotspot in Minster thanks to the influx of hip
eateries and cafés.
- 2512] EZ YS S EUCIE AT T SHAHA HAE| $B0IARQI] Y= YA)THEIC,

* The library staff archives historical documents for future research.
EHT HHS §F 0TS A5 M 243 BRI

(1) vibrant - full of life and energy 7| waje, &)

(2) archive . to store historical records or documents ozl 2j=0)L 242 2ois|ct

(3) chalice . a large cup, typically used for drinking wine g2 2ieig 0pA7| fia ALSEE= 2 8

4) circumference . a line that goes around a circle; the extent of this line # == S2u= x4 240 2o
(5) nflux . the flowing in or coming in of something, especially in large

quantities Sslzez quls=2t
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imming and Scanning

Skimming is a reading strategy that involves quickly glancing over a text to get
a general idea of its content. The purpose of skimming is to identify the main ideas
and important information in a text, without reading every word in detail. Skimming is
often used when time is limited, or when a reader wants to get an overview of a text

before reading it more thoroughly.

Scanning is a reading technique that involves searching for specific information or
keywords in a text, without reading the entire text in detail. The goal of scanning is to
quickly identify the relevant parts of a text for a specific purpose, such as answering a

question, finding a name or date, or locating a particular piece of information.
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I Practice

1. Skim the passage and answer the questions.

EEE RN AR e

GRS Eas0|Uor BRtn]
ot %:‘;’lq 3}”}{‘; ﬁ;iﬁ Philadelphia, Pennsylvania, is known for its vibrant public art scene. Mural Arts
of =5t W& (Mural Arts Philadelphia, a local organization, has been creating murals on building walls throughout
2 4 ELE] . . . . . .
PET‘I i?;lf";‘ii m&?:;ﬁj the city since 1984. The organization believes that these works of public art have the
;1' iu;, %“ & TL—'ZE%}HDH power to transform public spaces and individual lives. Studies have shown that public art
4% #anz + 2= goioct  has many benefits for communities, including combating feelings of anxiety and social
E;‘EUG;E{ jE‘D;;LE 22 solation through community-building. In fact, when locals participate in creating public
%E”c-’ﬂllf:j:‘l ;}‘:ﬂ’n’%lg art, the benefits are increased. According to a 2018 survey conducted in London, 84% of
3= 5 AllAsiol ¥ olng
JIMCHEE 2402 LIERST) A respondents believed that participating in public art projects benefited their well-being.
I\E_ X\‘EI zglo] Z301& HE
of ol 0 2 032 O 5
CHEICH 2018 RTI0A HAl
Bt MEEAN [2H S . : : g 5 -
8497t 22012 n2deq 4 (1) What is the benefit of public art in Philadelphia?
WEE.?T.-XMHTE e = It can sform public spaces and individual lives
e iAo} 20| 3 O[S SHR5P
B0 B2 BB BUL NS 48 HAY + U
(2) Complete the title of the paragraph.
p paragrap
= Public Art in Philadelphia: A Transformative Force for Communities
Cleo| Y2 2HEIHE.
B2 Dl KA Sl
2. Scan the text on page 13 and answer the questions.
1382] E 201 HOLIC0 TR0 E5HHIR.
(1) Where is the Sculpture Projects Munster (SPM) held?

— SPMis held in Munster, Germany X
HAH £z} Z2HE(SPM)E oiCiolM Fal=21
AL 22} Z2HE(SPMIE S BAE0 M F2IC
(2) How many days does the Sculpture Projects Miinster (SPM) exhibition last?
= The SPM exhibition runs for 100 days .
FIAE| 22} TRHE(SPM) HAISl= 01 S0t @2l=7h
BIAF Z2} B2E(SPM) HAISI= 1002 S0 RICH
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sFor further studies, see pp. 140-141.

Reading
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Experience Art and Enjoy Miinster!

Scul pture Projects Munster
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On June 10, 2017, one of the most important art shows in the world, the

Sculpture Projects Miinster (SPM), launched its fifth edition in its namesake
German city, the cultural heart of North Rhine-Westphalia. Running for 100 days,

SMFRRAs it runs for 1 Um\,s!
SPM features over 30 new productions of public art, anglnTg from'sculptire to

s performance, spread across the city. But what’s so spec1a'f about SPM? And how
come most yoing peopie in the art world know so little about it? The answer
e

might fie 10 its s ‘Wm‘p} ce. Oné of the main features of the exhibition is that it
201 2ICh / led(P{EIRERITY) cf lay-laid=laid(~Z 01 O[T BEAt
has taken "place ‘once every 10 y(egrshgfnace 1977. Why is SPM held once every 10
 that 52
years? Here’s everything-you need to know about the exhibition, its history, and

1w what to see. And a piece of friendly advice to the uninitiated: Rent a bike!

SIEAT+ oS A S8 Kol0f K] TherSEN=R 48N ZEAE
Iptor, I first visited SPM in 2007, and I will never forget the
d at that timel I encountered pieces of art everywhere while
Miinster, and there were many tourists who came to enjoy
in this small city. Minster is well known for being the “bicycle capital”
15 of Germany. More than 100,000 bicyclists are on the road dally That’s why it’ it s
e : : e R
common to see tourists riding bicycles through the city while hol ing a map ora
Smartphone &urmg the art show. Miinster is also considefed the cultural center of
the Westphalia region. Since 1977, artists of world renown have been gathering
together at SPM in order to present works [spemflcally created for Miinster
ST T=—
x» These and many more works of art in public spaces make Miinster a city of
sculptures. The art show highlights how indispensable public art is to socio-

1€ 1n 1

As a bCLll

=

cultural coexistence, making it one of thé most representative festivals for public

art. Since visiting SP[ﬁ “In 2007, T ha rUe"emnakelookmg forward to returning in 2017.

This time, I rented a bike and had a map in my hand. Artworks ithat had leaped
S s— L7

25 out of the exhibition hall]covered the downtown area. l‘mdmg a spec:lﬁc piece of

e
art is like going on a trea hunt, but artworks pop up at any time and in any

HRATS SO B SEAT !
place!
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19738 AE A|9] George Rickey?| & Drei rotierende Quadrate 20 it AlRlge] A5
S A S B2 0| @2 HakKlaus BuBm Al 72{01E| Kasper Konigdh BiAE 22} I2HEZ 7|23

1877 Claes Oldenbﬁrg"il Giant Pool Balls, Richard Serra2| Untitied|

11QSTE Thomas Schiitte®| Cherry Column {82l 22|18 213t TVEMITV Buddha for Ducks)
| 1907\ B ES0| 20417 |2 98 3270 A SA-BRSE Q| ZI=ERE ZE6| BF612H(32 Cars for the 20th Century: Play Mozart’s Reéquiem Quietly)'
20073 Bruce Nauman?| Square Depression
20174 Ayse Erkmen& On Water, Pierre Huyghe®| After ALife Ahead
2= —

Scanning

EEl How often has the
SPM exhibition taken
place since 19777

SPM A= 19773 0|F Ot
L R E2=717

EB It has taken place
once every 10 years.
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Find words which

mean:

« to unexpectedly

experience or be

faced with something

difficult or hostile:
encounter

- absolutely necessary;

essential:

indispensable

() launch
AESH)

namesake

Saaszten ce

reg resentative
Ieap oui of




Skimming

[FHow has Cherry
Column influenced the
structural redesign of
the square?
Cherry Columno| &9 2ZX
T OfE HSHE TSI
rry Column has
provided the momentum
for a structural redesign of
the square, transforming
the parking lot into a
pedestrian area
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Find words which
mean:
+ aroad or path
forming a route
between two places:
thoroughfare
- the top part of a
column:

capital

] column
L ] 1horoughiare

raci
SRR s M)

O monumental
1 ke

o el
Q candTestlck

O challca
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(] momentum
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Cherry Column

The journey by bicycle began at Miinster’s main train station. There, T
encountered Cherry Column by German sculptor Thomas Schiitis S chitie

created it after being inspired by a red vehicle.When he visited Harsewinkel
Plaza in the 1980s, it was still a thoroughfare and parking area for cars, with
a chaollc )get vibrant jumble of bicycle racks, parking meters, a few trees, and
tefeﬁhone S booths' In the middle of the square, Schiitte placed a monumental
column of sandstone from the local area. The column consists of a base and shaft
with a rounded capital ithat rsfembles a board game figure, a candlestick, or a

chalicel A shiny pair of cherrles rests on the capital.

During the decades ithat Cherry Column has been there] it has not only
| At B aps .
become a symbol of the city but has also provided the momentum for a structural

redesign of the square. Than TRRY 5 e sculpture’s popularity, the parking lot

[\y}ﬁrs t’he sculpture is displayed has been transformed into a pedestrian area.
A 2| A AL

Cherry Column has increased in value as an artistic creation while also enabling
HSAEATES BHE SAEHE e

people to participate in more cultural activities in the square.
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After ALife Ahead

Aﬁer leaving Cherry Column behind, I rode my bike excitedly for about 10
After | |eft

miriites Fef ore arrwmg at Pierre Huyghe’s installation Afier ALife Ahead. 1 had

FA2 = before parrive
to wait in line for an hout because they only let in a certain number of visitors
oy

s at a time. As soon as I entered, I was overwhelmed' ﬁ)ey the ‘spectacle of this
artwork. Huyghe dug up the floor of the ice rink, whlch closed in 2016, makmg

FEAThe ice rink™i B 501 400 and he mage ~
it look like an archaeologist’s excavation site. In some spots, concrete and earth,

layers of clay, gravel debris, and Ice Age sand were found just a few meters

underground, 'ntersgersed with old surfaces. He created a new eco-environment
o in this location. P’yrtﬁﬁdg ‘Strictizes on the ceiling open and close periodically,
making interesting sounds and letting in light and rain. It started to rain while

'Iumﬁsa‘iﬁhsefdédetﬁ“edlEﬁilding, and the raindrops fell directly to the ground. Water

striders were living in a small pond with moss growing all around it. Bees were
P =the pond

buzzing around a beehive (that was maae of soill

e

S

s It looked like the aftermath of humanity’s extinction, but it also suggested
After Alife A
that peépfc had landed on Mars and were constructing some sort of edifice.
o S 7B A M)

After ALife Ahead is a giant project lin Whlch”blologlcal life, real and symbolic
architecture and landscapes, visible and invisible processes, and static and

dynamic states are all fused into a precarious symbiosis. As suggested by the
o piece’s title, the artist is exploring questions such as who trui‘tl éhehits from the
redevelopment of the abandoned ice rink and whethér’ iaf'}ig'];cz)s"s"gbﬁlé for humans
and the environment, development and prcserva‘hon T Eoexist RS

B

BLS) HEI 7SS HESHA, Lz 410 U 01328 NEAZ B Of 102 A= MHE 9
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Scanning

[ZE] What materials were
found underground during
the excavation for the
installation?

A ZPE e G Ths AH0A of
© SEES0| Kool M YA=IR=T1
E&E) During the excavation for
the installation, concrete and
earth, layers of clay, gravel
debris, and Ice Age 5a'1d were
found just a few meters
underground
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Find words which
mean:
+ scattered pieces of
waste or remains:
debris
- a building, especially a
large, imposing one:
edifice

) overwhelm

eizaict .

) archaeologist
i en)

() excavation
breh
s

) debris
e
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Skimming

[AWhat impression
does Square
Depression give to
visitors, and how does
it function as both a
plaza and a resting
spot?

Square Depression2 AIZE0
Al OfH QlyE F1, HEOX
EI2 A O{F 851 71
€81 Square Depression
gives the impression of an
inverted pyramid
embedded in the ground.
Visitors can walk on its
sloping surface or lie down
on top to rest while gazing
up at the sky. It functions
as both a plaza and a
massive resting spot.

CHS 2J0j2 H0S SoM2.
« (A=l0|L 422) 0p5 0 B
« Ol SHS F¥ 87 40| &
5] 7o| Itk
Find words which
mean:
+ to form or devise
a plan or idea in the
mind:
conceive

- to fix an object
firmly and deeply in a
surrounding mass:

embed

(] conceive
TASICH

Square Depression

As I was heading for the next installation, I decided to stop by Miinster
University to check out Square Depression, which was a huge success at SPM
2007. T wanfed to see how the project Iﬁmﬁgé’ "§iRce 2007, The artist had
conceived this artwork during the very first exhibition in 1977, but it wasn’t

finished until 30 years later, due (o a' fick of funding and resourtch‘é“s' “ft is a
this artwork

concrete structure [that sloﬂpes ?’rom the edges to the center, gradually losing
heightl Instead of reterrmg 0 it as a sculpture, 1t would be moré appropriate

this artwork
to call it a structure or landscape. It offers a vanety of views degendmg on the
his
vlewer;s‘ posmon Standmg in the middle of Bruce Nauman’s artwarlc, you can
)\i -2 (When you stand -} . . .
enjoy the exceptional experience of seeing its horizon.

Square Depression gives the impression tha t an inverted pyramid has been

: Frs
embedded in the ground. Visi E‘“%‘“%“&ﬂﬂ alk on i'the sloping surface or even lie

EERERE
down on top of the construction to 'rést while ¢ gazlng up at the sky. It functions
SEAEE])  they wered]
as a sort of plaza and a massive restmg spot. Uhlike in a museum, where the
“asAand B .ﬁ( Ffs

artwork frequently takes center stagel in this plece 1t seemed that the people on

that Ofa17} 21320
the plaza were the main characters. :

BREDCHS 45 HES Tl 218 B, LHs BIAE| CHEf0) 21A| S2) Square DepressionS CH| 5712 #Ct 0] HES 20074 SPMOIA

—i‘ HBE A0, 2 0|%2 Of ‘7|\ 4EI§J=II SEHCL 0 ZF2 22 19774 2 TAA P LKL, XA AHE2| BEO=2 Qls]
HYE|7I7HA] 30130 YL 0| FEER 2I2YE2 ASOEO0, FPHARINM SHE Tl HA} HOKE AMTE 71X Q0 0|2 £24
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Giant Pool Balls

I came across the permanent installation Giant Pool Balls while igclmg
across the lush terrain around Lake Aasee. Giant Pool Balls, [whlch ’t’:dgnglsts of
three huge billiard balls| was created in 1977 by the American pop artist (%laes
Oldenburg as part of the first sculpture projects in Miinster. Alluding to the city’s
war history (there is a cannonball stuck in the city wall abotit T00 Meters away)
and the citizenry’s love of hot air balloons, Oldenburg transformed Miinster into
a billiard table. Although the balls are immobile and have a circumference of 3.5

UEO SAHES 01 ul§ ~5iCi2y!
meters, they nevertheless' con%ey a sense of movement.

"

10 After several visits to points of interest in Miinster, Oldenburg began thinking

about a subject in separa*t% ph_ﬂs *Wwhich to&ether would form a wholel He had
and they

seen the cannonball embedded in an ancfent wall in Munster and was also aware

Separ:

of the bombing attack on the cify 3%%1‘5?%01‘](1 War II. The ball became the

2| T
link he was looking for. The" balle for Giant Pool Balls were cast in concrete, in

15 halves that were joined at the site. Oldenburg c hose not to paint the sculpture.

A
Soon after the installation, citizens began covermg the balls with images and

graffiti, so the sculpture has become a kind of message center, like a notice
board, asqwgealimafs“?a.' erch for watchmg rock concerts. Giant Pool Balls had
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Giant Pool Balls by Claes Oldenburg

Skimming

[EE] How did citizens
interact with Giant Pool

Balls after its installation?

Giant Pool Balls7H &2 &, A|
2SS 7 a0} oiZA HeXL
HEZR

EE) After its installation,
citizens began covering the
balls with images and
graffiti, so the sculpture
has become a kind of
message center, like a
notice board, as well as a
perch for watching rock
concerts.
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Find words which
mean:

- thriving with healthy
growth of trees:
lush

+ a place where sameone

or something rests
or sits, especially a
place that is high or
precarious:

perch

() lush
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EE) The artist reconnected
the urban space split by
the canal by installing an
underwater bridge, linking
the northern and southern
piers.
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*outreach program: a
program designed to
help and encourage
disadvantaged
members of the
community
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Skimming

EX3How did the
artist, Ayse Erkmen,
reconnect the urban
space split by the
canal?

Find words which
mean:

- to accept or support
a belief, theory, or
change willingly and
enthusiastically:
embrace
+ a typical example or
pattern of something;
a model:
paradigm

delectable
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kinetic
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I took a break and relaxed on a grassy field by Lake Aasee, feeling like a kid
at a picnic while eatmg a delectable chocolate bar. Even though' “SPM is now a
well-known smﬂptu ¢ event ithat draws a large number of visitors, the Miinster
community opposed 1tstr‘Tg‘ly at ﬁrst If you're interested in the story behind
SPM, you have to go ‘back to the 1970s, [when Amerlcan sculptor George Rickey

— | AR it that time)

installed his bizarre kinetic sculpture Three Rotary Squares i in Miinster, Initially,
the sculpture did not appeal to the public because of its unattractive appearance.
Additionally, there was a significant publ?eéahéeﬁtgy agalnst investing in artwork
due to financial problems. To enhance the ‘u‘nderstandmg of the importance
OF%4rt Tn public places, Klads Bussmann, then the director of the Westphalian
State Museum in Miinster, undertook a Serics of Teetiras' and) presentations at
the museum in 1977. From this outreach program*, the idea for SPM was born.
Although protests of the project followed in later years, the citizens of Miinster

E%E‘ﬁt’u‘lz;ﬂy amé o embrace the project, and they are quite proud of it today.

Is it feasible to have public art [that s invisible? T had heard that a special
work oot public art FtTlat V\IfaS'anlSlb e to the publlc] had sparked interest. After
a brief rest, I fo owed my map and arrived at the canal. I could see visitors

strolling barefoot along the canal as if they were floating above the water.
Aliyone who crosses Ayse Erkmer’s ua [érwaler bridge can experience the
miracle lthat Jesus Performed in the Biblel Croselir;g a bridge in knee-high water
is simple but mcredlbly enjoyable for visitors. With the intention of creating
the impression that people were walking on water, Erkmen installed a platform
below the canal 'éa‘ﬁurface, linking the northern and southern piers. She then

invited visitors to walk across her bridge as though they were actors on her stage.
a5 thoughwa1 8 12k 011 ~21 28 (UMl O1F, 5 20 92| 9L 01

Formerly a neighborhood of factories and warehouses, the harbor where
being0] M E (A | #ARNY
the artwork was builtl has long been split in two by a canal. The north bank of

the canal has become a hotspot in Miinster thanks to the influx of hip eateries
and cafés, while the south side is still primarily an industrial district. The artist
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After my one-day tour, I thought about the significance of SPM wﬁtl?’s?t]ng
on a bench at the main station. As the word “projects” implies, SPM'is Tiot just

a showcase of the “finished product”that each artist has already created. SPM
aims to explore and question the relatlonshnp between art, public space, and the
urban environment. The artists who are invited to take part in the project/research
Miinster’s past, presmgrdphy in order to create pieces ithat JnEc‘nH'EQrate
these qualities with current issuesl They devé‘lop each piece in accordance with
the chosen location, make a model or drawmg, and then provide a final proposal
for the piece. “Projcctgz’ in Miinster inscribe themselves in the city’s structural,
historical, and social contexts. This distinguishes SPM from other exhibitions,

and now I understand why Minster is a huge gallery in and of itself]
understand®] SXH T2 E EE N FLEE]

After 100 days of exhibition, SPM does not come to an end. Some of the
entries from this year will be permanently archived and kept in Miinster.
The social issues and memories of the era [that were deplcted in the artwork
continue to exist in Miister and eventuams from many historical eras will
accimulate there layer by layer. Minster’s landscape, as well as its residents’
perspvéetives, will change as a result of the permanent installation of the works

there. I'm quite interested to seewhat Miinster will be like in ten years,
see?| SHOJ0I 2HeiR R

On my way back home, a famous quote popped into my mind: “Art is
everywhere, everywhere is art.” And in Miinster, you can really feel t iat this is

true.
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Skimming

[EZ4 How does the
permanent installation of
artworks from SPM affect
Miinster’s landscape and
residents’ perspectives?
SPMeo| 2E50| BrEoz gx|
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EE) The permanent
installation of artworks
from SPM affects
Munster's landscape and
residents’ perspectives by
contributing to changes
over time.
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Find words which

mean:

= a person who lives

somewhere permanently

or on a long-term basis:
resident

« lasting or intended

to last or remain
unchanged indefinitely:
permanent

showcase
A
mcm orate
=85
in and of itself
1x42 BaEo2
archive
s}
) resident
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1. What does Sculpture Projects MUnster (SPM) illustrate about public art?

Sculpture Projects Munster (SPM) is considered one of the most representative festivals for public art
because it highlights how indispensable public art is to socio-cultural coexistence.

7. According to the text, what does the word “projects” imply about SPM?
S20] 02, "TRHE"BH: Hoj= SPMU s RRE YAISHEIR

@ It showcases finished art products that are available for sale.
\t explores the relationship between art, public space, and the urban environment.

© It focuses on historical artworks that have endured in popularity over time.
@EOj IS YT ol ABSE HAIRIL

GUEN IS 3T, =N 2 710 BAE gt

©AZI0| KU 21712 B3 9k Al O@ HE S0 BE

Connecting

Connect the title of each artwork with its description.

Ztolg XEo| =g 4 AFER.

On Water
Giant Pool Balls ®

Depression
@

After ALife
Ah%\nd

@

@ Huyghe turned the abandoned ice rink into an archaeological dig site by excavating
the floor and established a brand-new eco-system.
P14 HRT Of0| AT A0| BISHE THL) D08 ENIZ OIET, M2 MEPIS Tt
. It has not only come to represent the city but also given rise to plans to restructure
the square

2242 T ZAIS AP B 2ot ofUet FES M HslE s AlEA S2USnt.

© Erkmen created a waterlike illusion by installing a platform beneath the canal's
surface. The underwater bridge brought two separated locations back together.
M2 3NS S35 OfeHol SHBE MAISH, UHF] £ P/ 2= A LS A 52 HEUC 0 £ Ci2le Zoid Ye £ NES Ol siLZ 0|
HEgIC

. It was conceived in 1977 but completed 30 years later due to funding issues.

Visitors can enjoy various perspectives depending on their position, with the center
providing a unique horizon view.
0] SZ 2 1977 H0] AR, X2 SHE 2lof 304 Sojof SIS, L HSS 2Axjof w2 Chest Azl B2 4 Yol
S8 EM BES T 2 U

©® It became a message center, and citizens covered the balls
graffiti, making it a landmark in Minster.
J22 BIAK| MEPHEIRLT, MRISS 2 2ol TRIS 2] M8 S0 HAES] AEEel Ha 2 BisgC)
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with images and

Thinking Critically

* How does public perception impact the success of public art projects like SPM in
Munster? SAEM ZI%E SPM 22 Z20|% Z2HEQ| S0 Y, (52| A4S O AL st=2p
CEREEE) Public perception is very important to SPM's success. At first, many people didn't like the art, but over

time, they began to enjoy it Now, some artworks have become city landmarks, showing that public support helps
public art grow.

Language Focus
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A | Useful Expressions

Complete the sentences using the expressions from the box in the correct form.
7)o AHEE YUL HERR BT BYS YR

fuseinto takecenterstage alludeto cometoembrace inaccordancewith

1. As society evolved, people came to embrace more diverse cultures and traditions.

A7 E g0l T2, AR S Cf ettt 28 TS HOrE0IA SIR.
2. The colors of the sunset fuselfused] into a magnificent masterpiece across the

canvas of the sky.
Eo| MZE0| SHE0I2Hs LA A A Ao 2 BE=C)
3. The contract must be carried out in accordance with

outlined in the agreement.
217242 FA0] YAIE E212} Z 10 112 0| HE(0{0F St
4, The author subtly alludedalludes] to
depth to the story.
27 24 B YA IH MatE 233 YAISHD 001712] ZolE Cigtct
5. Climate change has taken center stage in global discussions, demanding immediate
action
?|% PsHs B MR =0lo] 2 40| SO0, S24HQl ZXIE 275t ULk

the terms and conditions

classic myths throughout the novel, adding

e Structures 7t B2
as if S0l 2P0l & 1 24 E= pHEAZ ARIQ| SALZEMQICE 0[0f £H5 as if Foi 2| & Ths FEDH 22 AX2 SAPfAQICE 0= 242171 ofH
HEOIL $EE 2.1 J70| AHIY 7HsHE oL "0t ~@l AAY !F_‘EHEF‘IE@‘Q Ij AFEBHCH
asif+EdE + She looks as if she knows the answer. (14 = DIx| & B"‘ = HAfR BOIck (HE YL AUS SEUS)
+ He sounded as if he was sick. (i OHZ Z4%{2] S3CL. (012 & US)
asif+ZlEY - Ifelt asif | were flying. (LHs €2 2hs % 22 71201900 ("H\E =X 8N
+ They acted as if they had been friends for years. (252 22 273 25 H50 (U4 2 220 H7E o)

B | Structures

' 3
as if ...
You can use as if with verbs to say how somebody does something:

as ifE SAI2} & MA £ 2717} O/ S O 3HaX| 28 4 Ark
* He ran as if he were running for his life. 2= 0t

LI7H L HIEE 23S O, D52 OF| L7 D12 AVZORRIE Sl £ LIS dr2usicy
After as if, we sometimes use the past tense form when we are talking about
the present. The meaning is not past in this sentence. We use the past because
the idea is not real. 2sif FUIE 4 AHE U8 0T A SAE NS5t 227} U0 0l 232 2/0] 25{7}opol, 2 4
H0| 0| OHPLE A4 40 9 ] O A| BHSICY

* | don't like Christine. She talks as if she knew everything. (Christine does not
know everything.} Lis 32IAS101 4} T 0K 2= 2 T 0l AR Z3ICH (MR E 2047} 2 248 OHs 20| 0F)

You can use were instead of was: ¢, was titl were AH2E = Uck

. They treat me as if | were [was] their own son. (I'm not their son.)
| 2I0FSH LECE (LHs AM2 152) H0HE0| 0fd)

Complete the sentences with the correct form of the given words.

0TI CIOlS @ SHHE HENZ AIR5I0 23S SusIMR.

1. She's always asking me to do things for her, as if | did
U B LHOIP O|ZAR{Z4E SEBICH OLX| L7} & 20| SE517I2tE 8t 24R12 HOICK

2. Brian is a terrible driver. He drives as if he werelwas| the only driver on the road. (be)
210/ 22l RHMOICH T OHX| & 200 EX90] S 24 ST,

not have enough to do. (do)
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Reading for Writing

eI Richard Serra?l 220|& ZHE Tilted ArcH 245t A
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Richard Serra, Tilted Arc

Fila.gm Essay by Mya Dosch
0%

==

A different view of public art

Imagine walking past a sculpture in
a city plaza — you might see a 19th-
century statue of a Civil War general
on horseback or a statue of the Greek
goddess of victory on a high stand.
Perhaps you glance up at the artwork in
passing. Or maybe you don’t even take
notice, as it is just one of the many urban
sculptures honoring past heroes.

Richard Serra wanted passers-by to
have a very different relationship to
public sculptures. His 1981 sculpture
Tilted Arc was a 12-foot-tall, 120-foot-
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long, 15-ton steel slab that cut across Federal Plaza in Lower Manhattan. Instead of focusing on the
visual experience of sculpture —looking at it from a distance — Serra wanted passers-by to experience
the sculpture in a physical way. He said that the long, curving metal sheet would “encompass the
people who walk on the plaza in its volume,” altering their experience of the space as they moved to
and from the surrounding government buildings.

Serra shared this interest with many of his minimalist colleagues such as Dan Flavin and Robert

Morris, who sought to engage the spaces surrounding their sculptures. Minimalist artists considered
their audience as moving beings with changing perspectives, not static viewers. For example, Tilted
Arc could seem like an elegant curve from some angles and an imposing barrier from others.

The sculpture was commissioned by the U.S. General Services Administration (GSA) as part of
its Art-in-Architecture program, which commissioned large-scale, permanent artworks for new
government buildings. However, Serra’s work would not be permanent.

The controversy

Serra saw public art as a way to expose and critique the surrounding public space, not to beautify it.
This approach made Titled Arc a target of criticism from the moment of its installation in 1981. New
York Times art critic Grace Glueck called it “an awkward, bullying piece that may conceivably be the
ugliest work of art in the city” Employees of two government divisions that were housed on Federal
Plaza collected 1,300 signatures requesting the removal of the sculpture. However, this criticism did
not gain real attention until William Diamond became the GSA administrator in 1984 and took up
the cause. Diamond held a public forum about Tilted Arc, in which 180 federal plaza workers, art
critics, artists, curators, and other concerned parties expressed their opinions about the piece.
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Another New York Times critic, Michael Berenson, wrote that “Tilted Arc is confrontational. But it

is also gentle, silent, and private” Proponents of the sculpture stated that removing the sculpture at

the request of a few would infringe upon Serra’s First Amendment right to free speech, and, therefore,
was against American values. Some emphasized that difficult artworks often become masterpieces
only after an initial controversy (for example, Manet’s Olympia).

Serra and his supporters also stated that the artwork was site-specific—that it was designed
specifically for the Federal Plaza space. Because Tilted Arc engaged with its surroundings, it could not
simply be moved to another location like other sculptures. The removal of the sculpture from Federal
Plaza would destroy it.

All those opposed

Opponents of Tilted Arc felt that the public had not been adequately consulted. Indeed, the GSA
amended its policies in 1988 to include more public awareness programming around each of its new
sculptures. Furthermore, they found the resulting sculpture to be yet another eyesore in New York
City. Some argued that the sculpture “attracted” graffiti and rats. Others contended that the sculpture
compromised the security and surveillance of the plaza, making the surrounding buildings more

exposed to terrorist attacks. i seuw
Tilted ArcOl| 2HTHSHE TSR, 0] £240| HA|E|7| HY (52 221 $30| &

The verdict 0l @0 ot ZiA| 7|55 8 Kials FE ZHEES IR B2l O s UEUTH FRAC

Many of those who defended Tilted Arc felt that Diamond and the rest of the jury had already made
up their minds to remove the sculpture before the public forum began. Indeed, despite the fact that
122 people spoke in favor of Tilted Arc and 58 against, the jury voted to remove the sculpture. The
forum, however, brought up larger issues about the audience for public art. Who was the audience
for this public sculpture? Was it the 180 concerned art critics who attended the forum? The 10,000
people who worked in Federal Plaza? All New Yorkers? All Americans?

Serra took the GSA to court, claiming violations of his contract, his copyright, and his right to Free
Speech. A court found that the government owned the sculpture and thus could do as it saw fit. In
1989, the sculpture was removed in pieces and put in storage indefinitely.

Not long after the removal of Tilted Arc, the GSA contacted landscape architect Martha Schwartz to
update the plaza. Her design included long curving !
benches. Proponents said that this restored the “use
value” of the space by allowing office workers to
enjoy their lunches on the plaza, while opponents
said that it made the plaza into an ordinary park
space that lacked the drama and artistry of Serra’s
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Should public art be practical? Provocative?
Beautiful? Who is the audience for public art? Who
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gets to have a say in the process of commissioning OICHT I8HCE
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Create a table analyzing opinions regarding Tilted Arc sculpture. Fill in the blanks

using the words from the box.

Tilted Arc ZZ{0j i3t O|AS EAGH: B DIEMR. 270 U= TOISS ALE510] 2I7HS ML ML,

Pros €5

- Engages viewers physically, offering
aln) unique experience of
public sculpture

- Challenges traditional notions of public
art, encouraging deeper reflection

-HYAEE NS Z Hosh ofd, 33 22t A= of

B S5 RS MBI

-S20I80 i3t HSHLI e M6, O A2 SUE
pEsiC

- Defended as an expression of
free speech, asserting the
artist's right to create provocative
Expression works
-Viewed as a statement against
conformist notions of public art
A5 B0l UHOR S EH, TUH HES M MlE

Tel HelE FaC
B R CH 2 ek SO IS Sl S

-qCUHSiderEd site-specific, designed to
interact with the Federal Plaza space
and enhance its dynamics

- Regarded as an integral part of the
plaza's architecture and identity

-EA SHHO2 AR, HY BY B H2NSHD

1us48 a}’é!A\?lEE A=

-Zo| HAD HA| K2 WaHel REOR OHEICE

- Seen as a potential  masterpiece |
with proponents arguing that
controversial artworks often gain
recognition over time

-=210| El= Oje 0| TF AZI0| X|UTA QIEE B

CH FHEHS AT 9 72, EL Bxe2

AZIC,

- Sparked public discourse and debate,
prompting discussions about the role
and purpose of public art

- Raised awareness of the

importance  of public input in art
commissioning

-E8 BEN =HE ZYA|H20, 33!

Ut =0l geaict

Public
Engagement

0|go| St Sxof

Cons @)

- Labeled as "awkward"” and “ugly”
by critics, lacking aesthetic appeal to
some observers

- Seen as a(n) eyesore , attracting
graffiti and taking away from the

beauty of the plaza
—HIE7HS0 f O 46ICH 2t RUZICK 2D 20, YR B
A S0P 0/ 0f=40] SESICET opiELL
-S| §61 2O 2 2ESIONT THIEIS BOISOI0I B
LIS S s RICHD Of
(tfntﬁ:iﬁecffor no?conswdermg the
opinions of the broader public,
leading to feelings of exclusion and
dissatisfaction
- Perceived as imposing the
artist's vision without regard for

public sentiment
-HEe Eﬂ%“:l OIS DB URUTH= IR HITE ek

%‘;mlzed or Ejt("sma—'cﬂ%%'? Fa%’clzﬂ'” s
making it difficult to  relocate
- Seen as interfering with rather than
enhancing the functionality of the

plaza

~5240| RESICHS 0|RE BTG WILOD, O[HOIS)s!
7| ofgA 2tsuct

—2H 758 %’Q*I?IHEE“E wstishs 222 oAHCL

- Resulted in legal battles and public
debate
- Ultimately taken apart, leading to the
removal  of a significant piece of
public art
-HH 2 el =WE A
—E= S0, S25 330|& TES B2 0)0jFCL

- Divisive nature led to conflict
among different interested parties,
undermining the intended impact on
the community

- Resulted in the loss of the
artwork

-SEHel 4AS N2 CHE ofsRAXLS Afojel 2522 0f
OB, X HAL2I0) )3T EEHE ofshAITCt
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dissatisfaction eyesore free
masterpiece public relocate
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importance loss
removal unique

n Analyze the Text
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Connect to Writing

(17Tl to write a descriptive paragraph about the subject of the text

SHE: 220 FHO 3 RASHE TS Ahsl|

(ETFD Answer the questions about the reading. zu s azs zoie.

1

Tilted Arcs 0{E RE0I21, 1 9| S8 {EH e Z=IT

What did Tilted Arc look like, and how did it change the space around it?

Tilted Arc was a large, 12-foot tall, 120-foot long steel sculpture that cut across Federal Plaza. Its curved, imposing
[ESiEN Created an Nteractive experience 1or people walking througn the Space, alterng el perception o

environment.  Richard Serras MYS0 Tilted Arc2 28 [ RUS W24o121L 717|8 H5t=7p

. What did Richard Serra want people to think or feel when they saw Tilted Arc?

Serra wanted people to physically engage with the sculpture and experience the space differently.

2 YR MBSE Tilted ArcZ HOI#T, CHE MRS 2 IS FO0HEIR

. Why did some people dislike Tifted Arc, and why did others like it?

Some disliked it, considering it an eyesore, while others supported it as an expression of artistic freedom.

CNE Z0|A TR0 AFRYER Tilted ArcOil s 2020 A=

. What did most people say about Tilted Arc during the public forum?

At the forum, 122 participants supported it, and 58 opposed it

L2 AIAE0| Tilted ArcE AXSU= E75111, 9 2230| BHLRYEIR

. Why was Tilted Arc removed even though many people supported it?

Despite support from many, the General Services Administration (GSA) decided to remove Tilted Arc after a legal
dispute, arguing that they owned the sculpture and had the right to take it down.
Tilted Arc7} E24E FH 2 20| YHEt=I1?

. What happened after Tilted Arc was taken down?

After Tilted Arc was taken down, the plaza was redesigned with curving benches by landscape architect Martha
Schwartz, The goal was to make the space more practical and comfortable, though critics felt it lacked the drama and
artistic value of Serra’s original sculpture.

ETFD Write a paragraph using your answers to describe Federal Plaza before
and after Tilted Arc was removed.

Tilted Arc7t HHE|?| M2t £2f Federal PlazaS H¥sts TS BdsiMR.

‘Rich‘a(d Serr.a's Tflfgd Ar; was a 12*foot latlL 120-foot lqng slee@ scu}pture irr]sta!!ed in fgqerat Pllaza‘\'m 1981,

de:

i

signed to emphasize physi teraction with passers-by. Serra intended for the sculpture to envelop people, altering their

experience of the space. However, it faced immediate criticism: some labeled it an “eyesore” that took away from the plaza's

fun(tmnauty raising concerns about security, In contrast, supporlers argued that it symbouzed free expression and

highlighted the importance nf public art. A public forum in 1984 fealured 180 participants Eharmgoplmons with 122 in favor,

yet the sculpture was ultimately removed in 1989. This event raised critical questions about the role of public art and its

audience, showing the complex relationships in contemporary art
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Nuts and Bolts of Writing
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A. Writing Strategy

BB 012 2o s
- 213} B 2s}7|= 9% Sx9| WIS Kie| S0 SE)

C. Expressions & Sentence Patterns :iiusz= useo 22 musie 2o, o
HERO| B850 OIS SAISIT IHE A2 FHU BHE
S47|2] S Y21 W Ci=C}
SIS0|LE HHR E17IS & D= 2 ZESHSHS $50F 5101, W DXUE SHE B 25
o2 Husior Sict

Both quoting and paraphrasing are ways to incorporate information from outside
sources into your own writing. Quoting uses someone else’s exact words with quotation
marks for evidence, while paraphrasing restates their ideas in your own words to maintain
meaning and integrate them into your argument. The choice between quoting and

paraphrasing depends on the purpose and context of your writing.

= 0t 982 e Algel ¥ By
71 CIE M2l O0ICI0f Aitle) wE
= A0Ict 2IE 3 B WP 2] e

Quotation & Paraphrase

Critical writing

HIEE 247

Critical writing involves:

HIEHE 27| LS S Ratei:

+ analyzing information to understand a problem or topic from more than one
perspective

BHILFHES o2 ZHEH A 0j5l517| 9ia) H2E Bashs A

making logical connections between ideas

0to|Cio] 2h0f =2i%Q) iz Qs 3

offering your own perspective on the topic based on your

Remember to always give proper credit to your sources, whether you are quoting or
paraphrasing. You must also list the complete source at the end of your work.

Here are some examples that are often used to introduce quotes and paraphrases.
22 21T} HIY ZBI7IS ATNE O K3 MK ooIC,
¢ The journalist conveys that the company has achieved an impressive 20% increase in

profits this quarter. 71t A7} ol 7] 59t 214501 20%¢] 0[e] S715 FASHCHR T BICE

evaluation of the available evidence o~
ME kst B3 B & FH0) i Xhrlo] BEE HAlSHs 2

* Dr. Smith emphasizes that successful teamwork depends on clear and effective
communication. AnjAsis 230l 4ias HE6in Zasel ARUAOKIN e lrin 2Esich

e Jane Doe vividly describes the setting as "a vibrant city filled with life and energy.”
HEl T 1 HAS "ME Y WAD UKIZ 21S & &7IE S AR s BABICE

 Dr. Lee boldly claims, "Our findings indicate a significant correlation between sleep and
cognitive function.” ojiat= *saje| ein 21t 2013 917 715 712] SR8 A Z UEHICH T e FR3iCH

B. Writing Sample

¢ Professor Kim firmly states, “Climate change represents one of the most urgent challenges

of our time.” 2mss 718 Waks 2] Ao 7H2 2Ig8 S8 1 3 SILHOICH 2k ZsH e,

Title: Should Public Art Be Practical?

Opinions on the purpese and function of public art are varied and sometimes contested.
Some people believe that public art should be practical, while others believe that its primary

purpose is to enhance the aesthetic and cultural value of public spaces.

HE: SB0IS2 SHI 7|50 U2 /74 CHUsH, 2 =32 40| 57| SiLt 0f AIRISS S30/E0| 4BH0(0{of LD U

£19, LIS AlE 2 1 58 2 50| 35 2212 0/50|2 28159) 168 F0l= B 0D W2tsic

m Oliver Wainwright argues that public art has become too focused on spectacle and should
prioritize function over form. He says, "Rather than grand gestures and imposing monuments,
Eaiﬁjﬁ—:’i‘jﬁggﬂf public art should be about humble interventions that make everyday life a little bit better”
s 7;% -?-?;Além sickn Similarly, Kriston Capps argues that practical considerations should be taken into account
Fysich 1= oA itk "% | when designing and installing public art. He writes, “Public art should offer something of
=l AR 2JotE o LA Y i = . .
%’;!]‘—;y%iﬂg%ég%gﬁ[:ﬁ value_a Eo its users, whether that's shade, seating, or an interactive element that engages the
XA pi= i Auts elojojor sict” | public”
i3, 22AE BAE ZF0|2
B JAsI? HAIE o 4852 1y
7t HEsichd FESi, I Cha
#O| WO "330|&2 AER0A
0| B4, S2 UES OIS §
SXE 24 5 O BH2
£ 7IXIZ Mo Bict”

m Read the following article and paraphrase the underlined quote.

CEINE ¢, UE L UETSHH MR

Richard Serra's 1981 sculpture Tilted Arc was designed to give passers-by a different
relationship to public sculpture by experiencing it physically, rather than just looking at
it from a distance. The sculpture was a massive 12-foot-tall, 120-foot-long, 15-ton steel
slab that cut across Federal Plaza in Lower Manhattan. He said, "the long, curving
metal sheet will encompass the people who walk on the plaza in its volume,” altering
their experience of the space as they moved to and from the surrounding government

buwldmgs EEDRichard Serra®| 19814 £Z} A& Tilted Arce MES0| 33 221 sl el B 20| oLzt Mo 2 A
L S2M I 20} OE WS YE + U=S PASAUC, 0] X2} AHE2 0| 120/, H0| 1201|E, 2 1589 Mgt ZE )
&2 Lower Manhattan®l 2= Federal PlazaZ 7122510k O 71 S48 3% AET SHHM Ho7ls NREE
= ool ZgE 21" 02k oDl AHE0| FH YR HEEZ 2710 S8 FRSHs WAIS HWalA|Z 202t MBI

= &8 He described how the people walking on the plaza would be encompassed by the large, curved metal sheet of the

On the other hand, Peter Schjeldahl argues that public art should aim to provoke thought
and challenge assumptions rather than to be practical. He writes, “The function of public art
is to embody a society's deepest values and to stimulate its deepest thoughts!” Anna Somers
Cocks also argues that public art should be both practical and meaningful. She claims,
"Public art should address the practical needs of a space as well as its cultural and social
significance.” uie, NE 4SS 23042 M HLCH= ADE X510 DE0| SR610F LD FEBICL 1= Yok “330|
&9 7152 ABIS| JHa 2 JHAIE FHISHL, 1 W2 ADE X35HE Bl UK’ Ol AHA TAE ZZ0|SS ARHOPIAE 20|} o]
OF SITHD YBICE D= FRUCE “ZB0ISS B2te] HS QI RO OfLl2f, 1 285 M2IE SRHE SM CHlof Sict”

m So, while public art does not necessarily have to be practical, there may be instances
where practical considerations are important in order to ensure the sustainability and success
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of public art projects.
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Write Your Own

IEEEENE) S £ 47| REE Sofl FHES 6|0, 20 2L IS BIHS HR 2HEE QU= 2
UO| B 532 MR+ USE NESICH

o
=
fir
oy
gk
o
o
St
=
H
i
=
Fi
or
o
il

Write an essay about whether public art should be practical or site-specific.

THH: ZB0|20| HEH0|0{0F SH=X| OB A SHH0I0{0F SH=X|0f i3 0ilA0| S =M.

N
PLAN AND WRITE [IV4
m Brainstorm

Generate ideas about the topic by brainstorming. You might look for pieces of

public art that represent useful functionality or site-specificity.
ZHO) T3 O1OICIOHS 317] P1o HAOIAEUE S MR RBE IS H0ILE 51 HA HEE BB0IG ABE MOIAR.

Public Art:

Practical or

Site-specific?

. B301&: 4EXUTL

Reclining Figure No. 2 3 BAEHHIR
—Bridge Prop,
Henry Moore

(@ Brown University, USA)

Giant Hands,
Lorenzo Quinn
(@ Venezia, Italy)

E Make an Outline

Create an outline by completing the table with the collected information. You do
not have to write in complete sentences in your outline.

4TS ERE RO BB SUA0] HRE TESMIR. MRt SHS FHO 2 NuE BeE aUn

Introduction ME
o ' —2Z0j§2 He|
« definition of public art =) Fg

« thesis statement

Body =]
Tonpgo) Mg T
» practicality in public art: —’Zzgig:ﬁfﬂi ;',;;Q'Qgg oAl
benefits, examples -EHZ W4o 7Y
» site-specfficity:
importance of context
and location, examples
+ balancing both
approaches

Conclusion =
. -8 LR 20f
« summary of key points  -zz0j&e) orato) st F 271
« final thoughts on the
role of public art
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E Write a First Draft

Use the outline as a guide to write the first draft of your essay. Utilize the Nuts
and Bolts of Writing section, along with the aids provided below to effectively

structure and convey your ideas.
THRE 7|0|S2 AFS3H0] 0IHI0I2) X B} EOHS ZSHIR. Of2f HZE ‘24712] 84 2:4(Nuts and Bolts of Writing) 5443} E2UE 28310}
OHOICIOS FAHOR AT WML,

Title:

Introduction Public art refersto ...

BB0l&0f - oJujdict,

This essay argues that ... is essential for effective public art.
0] 0ilAflo}E 0] RAHL ZF0|S S Fiol BHHORHE HE FHECL

* Define public art clearly
and simply.
« State your thesis clearly.
ME
-330|2& Y6t 7S FYst
He. S : “ Practical public art, such as ..., not only ... but also ...
Aptlo| XIS B TESHHR. UENR BEDISS, 018 S0 -9 UL HEL, BA - BBHOILZ 3| BL},

Site-specificity ensures that ... as seen inthe ...
HASHHS B BABHEG, Of -0fM 4 US0] I3

s

Body

+ Explain the importance
o prgptlcal\ty with While integrating practical elements into site-specific art ..., it may
specific examples. o

« Describe the -3 SHAPI DaH AR RA8 SESE 22 - + UKE, BAY B 4E U
significance of site-
specificity and its
relevance.

« Discuss the challenges
and opportunities of
combining practicality
and site-specificity.

4

—FAEEI 0AS S0 4849 Z2Y
& ddsiie

—HA SHMHo ZoMnt I #AME
AL,

-HE4 YA SHEE A BY
ST 7|20 Ol =2iahdlR.

Conclusion In conclusion, ... is vital for ...
HEHOZ -2/t -0 K FQ5C.
* Summarize the key Ultimately, successful public art should ...
points of your essay 23522 HZHR SZ0IRS -0 BICL
clearly.

+ End with a strong final
sentence that makes an
impact.
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REVISE AND EDIT W4
n Revise

0=
(=]

1. Carefully review your draft based on the following points and revise your essay.
S AFIE S HHEO 2 £012 2E5| AE5HT 0INI0|S SH5IML.

(1) Clarity of Argument : Ensure your main argument is clear and easily understood.
FH(Argument)e] RBHA: F2 FE0| WSBHT HA| OfHE 2 USE L.
Ex. Some people think public art should be useful. Others believe it should fit the place.
OA|: 2 A E S 330|120 FE5H0F SICKT W2ASICE THE MZE2 J0| FA0 F 01@240F SiCD B=C
> Some people think public art should be practical, whereas others believe it should
be designed for its specific location. (revised)
SE YR MUSS Z20|E0| ART0|OOF SICHD AJZ}5Hs ¥IDY T2 0|S2 SX HA

EE=r = B, s=5384%

Off S| A4HEI00F BITHD s
(2) Logical Structure : Check for a smooth, logical flow between sentences[paragraphs].
M T BHOIL CF 710 NBARD =231 S50| UK HYUSHL.
Ex. Practical art is useful for people. Site-specific art adds meaning.
OA]: A8 X2 Ola2S ARSI FAUSICE B4 EFH2 @2 2J0|S Cigich
= Practical art is useful for the community, while site-specific art adds deeper
meaning. (revised)
T UBHI BIEE X2 ALEl0H Rolsio], Y4 SHH Blg of HE opojg
(3) Critical Thinking : Address opposing viewpoints to strengthen your analysis.
BT AL BIElE 2R E TR0 2418 Zsistia.
Ex. Some people think art doesn't need to be practical, but actually, that perspective is

RO{@CE

WTong.
OAl: 0 AFFE2 0l&0| JE XY a7} QU WZHSIR|TE ArY O B2 ERE Aol
- Some argue that art doesn't need to be practical, yet this perspective requires

deeper examination. (revised)
3 o AEES 20| YE XY HRJ} T FYSINLL 0| BEE O HE 10| Fasict

d3Ec
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. Exchange papers with your partner. Getting your partner’s opinion is a good way

to know if your writing is clear and effective.
M1 2§ DESNIR. W QS EE AS A2 Fo| FaSHL & IAIK| HolsHE T WL

B Edit

Complete the checklist below as you prepare to write your final draft.
HEolg A8 Fu|2 sfelM ofef YIAAES SHEML.
80| B0

(") My essay is logically structured and flows well. 40/ =21H2.2 PZSE0 2120 =
() My language and grammar are correct and appropriate. 210{e} £#2 Hafsin Azsict,
(0) I've correctly used the learned strategies and expressions. Q0iAf si&?t Haia B3E 86127 ABHCL

m Discuss these questions with a partner or group.
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0| HESS T B PS1 §H ESSHML.

1. What is something new you learned in this writing section?
Of 27 [0f A MEH HHE B2 PRI

Z. \What did you learn from sharing your writing, and how can you utilize it to
improve your writing skills?
28 SR FUS HHSO|, IS HEA BE3I0] 287
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Cultural Insights
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MUSEUMS AROUND THE WORLD
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Museum Insel Hombroich

“Art parallel to Nature” This phrase was chosen by Museum
Insel Hombroich to mirror a statement of Paul Cézanne's—that
art is a harmony parallel to nature. It captures the spirit of the
museum's concept of creating a space as an ideal in both museum
and landscaping terms. The museum, located in Germany, is both =
a park and a museum combining architecture, art, and nature.
Opened to the public in 1987, it includes a 21-hectare natural
landscape and a museum that you can walk through during the
day. It has ten sculptures that you can explore, and some of them
are used as exhibition spaces.

) L1240 g0l i
2.z2 3E 47 0@
e Holch, 304
A=z o] 2|

Look for art museums where people can appreciate a wide variety of art.
LHE 3 U D2 HOIHAR.

Csras

Schaulager

Schaulager is located in Basel, Switzerland. It was founded
in 2003 with the aim of combining the storage and display of
contemporary art. As a research institution, storage facility, and
place for exhibitions and events all in one, it provides specialists
with unique research opportunities and a platform for dialogue
and exchange. In addition, Schaulager’s exhibitions and projects
make contemporary art accessible to the general public. In
most museums, “seeing” and "storing” are mutually exclusive
activities, but they are brought together at Schaulager. This new
storage concept ensures that the work remains accessible to
specialists in the fields of art and art history.
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Naoshima—Japan’s Art Island

Naoshima is a small island known for its fun sculptures,
installations, and modern museums. Established 30 years ago
to boost tourism, the project includes several other islands as
well, each featuring site-specific art installations and galleries.
Naoshima is the most famous, with the first permanent artwork
installed in 1989. The island is a walkable canvas of public
installations and buildings designed by prominent architects,
including Tadao Ando. Exploring Naoshima on foot is a
transformative experience.
[Teaching Tip EEERMEEEE
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Listen and complete the blanks with the words from the box.
5 UWES EL, 27(0] W= HOEZ PITHE MLML.

1998 it has grown to become one of i
which was formerly the baths at the &
Sculptor Antony Gormley's ideas firs
approve of the sculpture’s controversia
the piece changed significantly. Gor
for feelings — feelings that perh ps

Overview of theAngeI of the North

» Made from steel by Antony Gormley; located in Gateshead, England
« Conceived as a  landmark sculpture  marking Gateshead's entrance
« |dentified as a significant part of Gateshead's identity
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* Reclaimed from the baths of a coal mine in 1990

* Initially controversial due to its location and theme, but shifted after installation

« Gormley intended for the sculpture to become a symbol of Gateshead.
controversial landmark sculpture baths symbol

B. Readthe passage and answer the questions.
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Erkmen’s underwater bridge is a unique public art installation that has sparked
interest in MUnster, Germany. Visitors can walk barefoot along the canal, as if they
were floating above the water. The artist installed a platform just below the canal’s
surface and invited visitors to walk across the bridge as if they were actors on stage.
The underwater bridge represents a paradigm change, allowing art to be enjoyed and
experienced, rather than passively observed. It has also reconnected the northern
and southern banks. These were once a single neighborhood but evolved into a hip
restaurant area and an industrial district, respectively, after being split by the canal.
Thus, the installation has fostered a greater sense of public empathy and community.
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What is the purpose of Erkmen's underwater bridge in Munster?

The purpose of Erkmen’s underwater bridge in Munster, Germany is to create a unique public art installation
that allows visitars to walk barefoot along the canal, as if they were floating above the water.

What is the significance of the underwater bridge installation in Minster?
BAAHO| 3 2| ]| 9jaj= AR

@ It divides the harbor into two distinct districts.

® It provides a unique platform for actors to perform on stage.

@© It split the once unified and connected neighborhood into distinct areas.

@It represents a shift in the perception and experience of art for the public.
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Write your opinion.
AE THIHHL.

Reflect on a public artwork or sculpture that you have encountered in your own
community. How did it make you feel? Did it provoke any thoughts or emotions?
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Give your answer to the unit's opening question:
THLO| 3 AR 2200 L EE RMahdR:

[ How does art in public spaces affect communities?
22 YA LA 0SS KA OfF FBE 0IFER

. Take a moment to reflect on the knowledge you have acquired throughout this

unit and assess your progress.
of EHR0IM S5 KIAS SS0HE T AMMS| WEE BIEHR.

I can: M

quickly identify the main idea and specific information in a text. Li= 22| QX9 7RIX0I M2 w22 Aus 4 o0t

infer the meaning of unfamiliar words based on context. L= 2ug 7j#to 2 Wi choje| ojuis £28 + Alct

summarize long passages to retain key information and identify the main points. %IE—?_ 3:35"0' S USE 10t 72 2
use the strategy of critical writing to analyze and assess. L= ujmz 2m7| H2S AlR S0 2451 T0HE £ I0

think critically about the information | encounter. L= w7t Ests H20| st blBEo2 W2tat 4 9ick.
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apply the vocabulary and grammatical structures learned in this unit. Li= 0] SHI0A B2 0319t 2 722 HEat 4 0t
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